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Workshop in Critical Writing:
Drama

Evotnta 1: Introduction
Awkatepivn Kiton
Tunua AyyAkne Nwooog kat GrhoAoyioc

EMNIXEIPHEIAKO NMPOTPAMMA
EKMAIAEYZH KAI AIA BIOY MAGHZH

i ((

YNOYPTFEIO NAIAEIAL KAl BPHIKEYMATON
EvpwnaixiEvwon EIAIKH YMHPEZIIA AIAXEIPILHE
Evpuwmaiké Ko 6 Tapeio

Ko Kovwviko Tapei

Me mn guyxpnparodornon tng EAMaSag kai tng Eupwnaikig Evwong




Adslec Xpnonc

* To nmopov eKTALOEVTIKO UALKO UTTOKELTOL OF
adetec xpnonc Creative Commons.

* Lol EKTTOLLOEVUTLKO UALKO, OTIWC ELKOVEC, TIOU
UTTOKELTOL o€ AAAou TtUTou adeLac xpnone, N
adela xpnoncg avadEPETAL PNTWC.
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Xpnuatodotnon

To ap oV ekaAldEUTIKO UALKO €XeL avarmtuxBOel ota mAaiola
Tou ekmtaltdeuTIKOU £pyou tou SLdaokovta.

To €pyo «Avolkta Akadnuaika Mabnuoata oto
AplototeAetlo Mavemotipuo Osoocalovikne» €Xel

XPNHATOSOTNGEL LOVO TNV avadlapopdwon Tou
EKTIOLOEUTLKOU UALKOU.

To €pyo vAoToleital oto nmAaiclo tou Emiyelpnotokou
Mpoypappoatoc «Eknaidevon kot Ata Biou MaBnon» kal
ocuyxpnuotodoteital ano tnv Evpwnaikni Evwon
(Evpwraiko Kowwviko Tapelo) kot amo eBvikoug mopouc.

EMIXEIPHZIAKO NMPOIPAMMA
EKHAIAEYZH KAI AIA BIOY MAGHXH — Ez "A

YNOYPTEIO NAIAEIAE & BPHEKEYMATON, MIOAITIEMOY & ABAHTIEMOY
Evpwmaiii’Evwony EIAIKH YMHPEZIA AIAXEIPIIHE

Evpwmaiké Kowvuvikoé Tapeio

Me tn ouyxpnuparobdotnon tng EAAadac kat tng Evpwnaikrg Evwong
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Week 1

. The origins of theater
Its diverse manifestations in everyday life

Elements of drama

ements of theater

S A S o e

E
The stage (ancient and modern)
T

ne play in context (improvisation)
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Dionysian Rites — Wine Cult

Caravaggio, Bacchus (1595)
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Red-figure cylix, ca 480

Ewova 1.
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As You Like It
(2.7.139-67)

“All the world’s a stage,

And all the men and women merely players”.
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Carnival in Venice

Ewova 2.
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http://www.venicetraveltips.com/wp-content/uploads/2009/04/venice_carnavale9.jpg

Carnival in Naoussa

Ewova 3.
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http://knol.google.com/k/-/-/1c5difw9k8oas/f8czar/4.jpg

2toAi{ovtac tov Emwtadio

Ewova 4.
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http://www.karmanor.gr/userfiles/image/epitafios (3).jpg

The Greek Parliament
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Ewova 5.
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http://4.bp.blogspot.com/_SplgRYeI4iI/SU9l0nR4t5I/AAAAAAAABpw/k43ujA3MZtk/s1600-h/Î’ÎŸÎ¥Î›Î—.jpg

Learning through role-playing

Ewova 6.

T00-00030383 [RM] & www.visualphotos.com

Ewova 7.
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Drama and Theatre

Drama
(written text)
and
Theatre
(performance/
interpretation of written text)
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Elements of drama

plot
character
dialogue
theme
setting
time
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Aristotle, The Poetics, 335 B.C.

Tragedy is an imitation of an action that is
serious, complete, and of a certain
magnitude; in language embellished with
each kind of artistic ornament, the several
kinds being found in separate parts of the
play; in the form of action, not of narrative;
through pity and fear affecting the proper
purgation of these emotions.
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Aristotle, The Poetics, 335 B.C.

“Eotiv 00v tpayedlo uiunotc npdéenc
onovdaiag nal teelag, uéyedog
£Y0007G, TOLOUEVI AOYW, YWELS
ExdoTw TV eldWV €V T01¢ poploLg,
SpwvTtwv nal oV O amoryyellag, ot
ELéou nal oBou tepatvovoa Ty TV
ToLoLTWY TadNpdtwy ndbopaoty.
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Elements of Theatre

Stage/Scenery
Costumes
Lighting
Sound effects
Props
Gestures
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From A Doll’s House by Mabou Mines

Ewova 8.
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From a modern Commedia dell’ Arte
performance in Venice

=

(]

Inl

]

I

3 .

Workshop in critical writing: Drama

ApIOTOTEAEIO
MavemoTnuio 19

©ecoaNoVIKNG Tunua AyyAwkng NMwooag kat Gloloyiag


http://static.newworldencyclopedia.org/9/94/Commedia_on_stage.jpg

From Happy Days by Corn Exchange

Ewova 10.
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From Mother Courage, La Jolla
Playhouse, CA
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The Stage (1/2)

 Ancient Greek Theatres
(amphitheatres on open hillsides,
audience sits in semi-circle,
orchestra, scene, parodoi, koilon,
upper & lower diazoma)
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The Greek Theatre of Epidaurus,
4th century BC
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The Stage (2/2)

 Elizabethan Theatres,
16th-century England
(round enclosure, audience sits on
three sides of the acting area)
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Shakepeare’s GLOBE

Ewova 13.
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19th-C Theatres & the Modern Stage

 proscenium arch theatre (audience
supposed to see through an invisible
fourth wall)

* thrust stage (audience seated around
three-fourths of the acting area)

* arena stage (audience seated around
the actmg area)
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Concert Hall, Thessaloniki, 2001

Ewova 14.
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http://3.bp.blogspot.com/_Uj8skPrb1tg/RavmH1iiokI/AAAAAAAAAF0/6ReirJ1C8ys/s1600-h/b05.jpg

The Octagon, Carolyn Blount Theatre,
Montgomery, Alabama, USA

Ewova 15.
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Carleton College, Northfield,
Minnesota

Ewova 16.
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Street Theatre in India

Ewova 17.
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Samuel Beckett, Not |

https://www.youtube.com/watch?v=R9-

wug3ktbs
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https://www.youtube.com/watch?v=R9-wug3ktbs

How Obama blurred the border
between Hollywood and Washington

http://www.theguardian.com/film/2015/jun/
02/how-obama-blurred-the-border-between-
hollywood-and-washington
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2nueiwpa Xpnone Epywv Tpitwv (1/2)

* ToEpyo auTo KAVEL XPrON TwWV AKOAOUOwWV Epywv:

 Ewova 1: http://imagesrevues.revues.org/502

 Ewova 2: http://www.saga.ua/667 turns showturn 2391.html
 Ewova 3: http://zaliosparadosi.blogspot.gr/2008 10 01 archive.html
 Ewova 4: http://www.kallisblog.gr/2015 02 01 archive.html

e Ewova 5: http://www.hellenicparliament.gr/

 Ewova 6: http://www.corbisimages.com/

e Ewova 7: http://www.visualphotos.com/image/1x4144813/portrait-of-
children-dressed-in-adult-clothes

e Ewova 8:
http://www.madridteatro.eu/teatr/entrevistas/2006/entrevistal63.htm

* Ewova 9:
http://www.newworldencyclopedia.org/entry/Commedia_dell'arte
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2nueiwpo Xpnong Epywv Tpitwv (2/2)

 To'Epyo aUTO KAVEL Xprion Twv akOAouBwv Epywv:

 Ewova 10:
http://irishtheatreinstitute.doctypestaging.com/designers/joe-
vanek/

* Ewova 11: http://www.greektheatre.gr/epidaurus/

* Ewova 12: http://www.greektheatre.gr/epidaurus/

e Ewova 13: http://www.theaterseatstore.com/history-globe-theater
e Ewova 14: http://www.megaron.gr/

e Ewova 15: https://www.pinterest.com/pin/567594359260014939/
e Ewova 16: https://www.pinterest.com/pin/408490628671026396/
* Ewova 17: http://www.istfest.gr/
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2nueiwpa Avadopag

Copyright Aplototélelo MNavemotulo Oscoalovikng, Awkatepivn Kiton.
«Workshop in Critical Writing: Drama. Introduction». Ekboon: 1.0.
Oeoocalovikn 2014. AtaBeotpo armno tn diktuakn dtevBuvon:
http://eclass.auth.gr/courses/OCRS483/
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Znpeiwpa Adetodotnonc

To tapov VALKO SlatiBetal e Toug 0pouc TG adstag xpnong Creative
Commons Avadopa - Mapopota Atavoun [1] R petayeveotepn, AleBvng
‘Ekdoon. E¢apouvtal Ta autoteAn £pya Tpitwyv T.X. pwtoypadiec,
Slaypappata K.A.T., T OTtola EUTIEPLEXOVTAL OE ALUTO KaL T OToL
avadEpovtal pall LE TOUC OPOUC XProNG TOUC 0To «2npeiwpa Xpnong Epywv

Tpitwv».
[©Nolel

O dkalouyoc umopet va mapexeL otov adelodoyo Eexwplotn adela va

XPNOLUOTIOLEL TO £PYO YLOL EUTTOPLKA Xpron, Ebocov auto Tou {NTtnOEL.

[1] http://creativecommons.org/licenses/by-sa/4.0/
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TENOG EvOTNTOC

Eneéepyaoia: Avva Mrmtiiouma
Oeococalovikn, Eapvo E¢aunvo 2014-2015

EMIXEIPHEIAKO MPOIPAMMA
E EKMAIAEYZH KAI AIA BIOY MAGHZH el Ez nA
- : ’ = m npdypappa yia tav avdnwén

YNOYPFEIO MAIAEIAL KAl OPHIKEYMATON —
EvpwnoikiEvwon EI!AIKH YMHPEZIA AIAXEIPIZHE
Et 0 K 6 Tapei

vpwmaikd Kovwviko Tapeio

Me mn guyxpnparodornon tng EAMaSag kai tng Eupwnaikig Evwong
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ZNUELWOTOL



AlratApnoN ZNUELWUATWYV

Ornoladnmote avamapaywyn f SLaokeun Tou VALKOU Ba TtpETEL
va cupmnepLhapBavet:

" 10 Znuelwpa Avadopac

= 10 Znuelwpa Adelodotnong

" tn 6NAwon AlatApnong ZNUELWUATWY

" 10 2nueilwpa Xpriong Epywv Tpitwv (epooov utapyel)

ol pe Toug cuvodEVOUEVOUC UTIEPOUVOECHOUC.
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