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Άδειες Χρήσης 

• Το παρόν εκπαιδευτικό υλικό υπόκειται σε 
άδειες χρήσης Creative Commons.  

• Για εκπαιδευτικό υλικό, όπως εικόνες, που 
υπόκειται σε άλλου τύπου άδειας χρήσης, η 
άδεια χρήσης αναφέρεται ρητώς.  
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Χρηματοδότηση 

• Το παρόν εκπαιδευτικό υλικό έχει αναπτυχθεί στα πλαίσια 
του εκπαιδευτικού έργου του διδάσκοντα. 

• Το έργο «Ανοικτά Ακαδημαϊκά Μαθήματα στο 
Αριστοτέλειο Πανεπιστήμιο Θεσσαλονίκης» έχει 
χρηματοδοτήσει μόνο την αναδιαμόρφωση του 
εκπαιδευτικού υλικού.  

• Το έργο υλοποιείται στο πλαίσιο του Επιχειρησιακού 
Προγράμματος «Εκπαίδευση και Δια Βίου Μάθηση» και 
συγχρηματοδοτείται από την Ευρωπαϊκή Ένωση 
(Ευρωπαϊκό Κοινωνικό Ταμείο) και από εθνικούς πόρους. 
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A Doll’s House 
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Written Text 

(Realistic drama, the well made play, 
themes and characters, the characters’ 
super-objective )  

 Performance Text (Stagings of the play) 
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Realistic Theater (1/2) 
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• A movement in theater that first appeared in 
the second half of the 19th century. 

• It was a reaction to melodrama, the dominant 
theatrical style in the 19th century. 

• Aims at offering a ‘faithful’ representation of  
reality. 

• Characters are reflecting everyday people and 
belong to a certain recognizable time and 
place. 
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Realistic Theater (2/2) 
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• Plays deal with themes, problems, concerns 
that people encounter in their everyday reality. 
 

• Events are presented in a chronological order 
and plots are usually linear and climactic rather 
than episodic or cyclic . 
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Henrik Ibsen (1828-1906) 
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• Father of modern realistic drama. 
• Attacks society’s values – social protest plays. 
• deals with unconventional themes within the 

form of the well-made play. 



Αριστοτέλειο 
Πανεπιστήμιο 
Θεσσαλονίκης 

Workshop in critical writing: Drama 

Τμήμα Αγγλικής Γλώσσας και Φιλολογίας 

 
Plot 
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• An interconnected system of 
events, deliberately selected 
and arranged for the 
purpose of fulfilling a 
complex set of imaginative 
and theatrical purposes.’  
 

(Scholes, et. al. 797) 

• The events that make up a story 
that relate to one another in a 
pattern through cause and 
effect or by coincidence. 
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Climactic/Linear Plots 
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• Exposition 
• Rising action 
• climax 
• Falling action 
• Resolution/Dénouement 
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A Doll’s House, 1879 
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Εικόνα 1. 

Εικόνα 2. 

Εικόνα 3. 
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Constantin Stanislavski 
(1863-1938) 
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• In performance, the setting, 
costumes, props, as well as the 
posture, gestures and acting are as 
close to reality as possible. 

 

• Realistic directing and acting reached 
its peak in the late 19th-early 20th 
centuries with Constantin 
Stanislavski who developed a system 
of ‘psychological realism’. 
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Settings for A Doll’s House (1/3) 
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Settings for A Doll’s House (2/3) 
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Εικόνα 4. 
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Settings for A Doll’s House (3/3) 
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Εικόνα 5. 
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A realistic staging of the play 
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• BBC production, 1992, dir. David Thacker, 
with Juliet Stevenson and Trevor Eve 
 

• https://www.youtube.com/watch?v=Are
T0mpU-cU (1.40-5.20) 

https://www.youtube.com/watch?v=AreT0mpU-cU
https://www.youtube.com/watch?v=AreT0mpU-cU
https://www.youtube.com/watch?v=AreT0mpU-cU
https://www.youtube.com/watch?v=AreT0mpU-cU
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An avant-garde staging 
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• DollHouse, Dir. Lee Breuer, Mabou 
Mines: New York-based avant-garde 
theatre company turns melodrama into 
surreal comedy. 
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‘Silk Stockings’, ‘Tarantella’  
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• https://www.youtube.com/watch?v=En_
xTlhJ27E  (4.50) 
 

• https://www.youtube.com/watch?v=yF_
XHUjL8Ko (4.00) 

https://www.youtube.com/watch?v=En_xTlhJ27E
https://www.youtube.com/watch?v=En_xTlhJ27E
https://www.youtube.com/watch?v=yF_XHUjL8Ko
https://www.youtube.com/watch?v=yF_XHUjL8Ko
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Points to consider while reviewing  
Act I: 
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• What is the importance of the setting and the time in the play? 
• What is the theme of the play? How does the exposition take place in the first act? 

What conventions does Ibsen follow to expose the theme in Act I?  
• What kind of lies does Nora tell her husband and why?  
• Does Nora mature throughout the play, i.e., change from a child to a conscious 

woman, or is she aware of the role she plays from the very start?  
• Why is Nora called a doll by her husband and Mrs Linde? Is Nora just a doll? Why 

does she play that part for her husband?  
• What does her secret mean to her? Why is she proud of it? 
• Can we predict from the first act what Torvalt’s reaction would be if he found out 

Nora’s secret?  
• In what sense are Nora & Linde and Nora & Krogstad different/same? 
• What kind of game playing does Nora do at various levels?  
• How does Nora understand the law? Is she justified in the play?  
• What are Nora's feelings for Torvalt? 
• According to the Stanislavskian/realistic method of acting: what is Nora’s super-

objective in Act I? What about Torvalt’s?  
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Points to consider while reviewing  
Act II: 
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• What is the importance of Dr Rank’s character in the play? How is Nora related      

with him? Why do they need the company of each other so much? 
• How innocent is she in the ‘silk stockings’ scene she has with him? 
• Why is she angry when Dr Rank confesses his love to her? 
• What is Nora’s dominant feeling and super-objective in Act II? 
• What is the ‘miracle’ Nora refers to on page 415? 
• Which elements or characters’ lines in Act II foreshadow the ending of the play? 
• Is Nora’s wild tarantella scene the climax of the play? What does it symbolize? Is it 

merely a means of distracting Torvald’s attention from the letterbox or can it also be 
a healing dance for Nora? If yes, in what sense? How would you stage this scene? 
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Points to consider while reviewing  
Act III: 
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• What new aspect of Krogstad’s character is revealed to us in the beginning of Act III? 
• Does Christine love Krogstad or is her offer to him simply aiming at saving Nora? What are 

her real motives? 
• What does Christine mean when says, ‘I’ve seen incredible things happen in this house’? Why 

does she believe that Torvald must know the truth? 
• What is Torvald’s super objective in the beginning of Act III? 
• In what sense was Nora’s dance ‘a trifle too realistic’? 
• What other role is Nora called to play for Torvalt in Act III? 
• What is Dr Rank’s mood in Act III?  
• How does Torvald react when he hears about Dr Rank’s imminent death?  
• What does Torvalt mind most about Nora’s lie?  
• What does Nora’s cold and calm expression on p. 421 signify? 
• What is the (second) climax of the play? 
• What realizations does Nora make?  
• When/how is Nora changed/transformed in Act III? How would that influence her acting? 

What is her dominant feeling in Act III?  
• Does Torvalt also change in Act III? What is Torvalt afraid of most in Act III? Why does he want 

Nora to stay? What arguments does he use in order to convince her to stay? 
• Is Nora’s walking out in the end an act of bravery?  
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Σημείωμα Χρήσης Έργων Τρίτων 

• Το Έργο αυτό κάνει χρήση των ακόλουθων έργων: 

• Εικόνα 1:  https://www.pinterest.com/explore/francesca-woodman/ 

• Εικόνα 2: http://www.goodreads.com/book/show/37793.A_Doll_s_House 

• Εικόνα 3: http://www.goodreads.com/book/show/37793.A_Doll_s_House 

• Εικόνα 4: https://www.pinterest.com/pamelaxxlove/dolls-house/ 

• Εικόνα 5: http://www.dovetailproductionsinc.com/mabou-mines-dollhouse/ 

 

Όλες οι υπόλοιπες εικόνες της ενότητας ανήκουν στο Κοινό Κτήμα (Public Domain). 

https://www.pinterest.com/explore/francesca-woodman/
https://www.pinterest.com/explore/francesca-woodman/
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http://www.goodreads.com/book/show/37793.A_Doll_s_House
http://www.goodreads.com/book/show/37793.A_Doll_s_House
http://www.dovetailproductionsinc.com/mabou-mines-dollhouse/
http://www.dovetailproductionsinc.com/mabou-mines-dollhouse/
http://www.dovetailproductionsinc.com/mabou-mines-dollhouse/
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Σημείωμα Αναφοράς 

Copyright Αριστοτέλειο Πανεπιστήμιο Θεσσαλονίκης, Αικατερίνη Κίτση. 
«Workshop in Critical Writing: Drama. A doll’s house». Έκδοση: 1.0. 
Θεσσαλονίκη 2014. Διαθέσιμο από τη δικτυακή διεύθυνση: 
http://eclass.auth.gr/courses/OCRS483/ 
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Το παρόν υλικό διατίθεται με τους όρους της άδειας χρήσης Creative 
Commons Αναφορά - Παρόμοια Διανομή [1] ή μεταγενέστερη, Διεθνής 
Έκδοση. Εξαιρούνται τα αυτοτελή έργα τρίτων π.χ. φωτογραφίες, 
διαγράμματα κ.λ.π., τα οποία εμπεριέχονται σε αυτό και τα οποία 
αναφέρονται μαζί με τους όρους χρήσης τους στο «Σημείωμα Χρήσης Έργων 
Τρίτων».   

 

 

Ο δικαιούχος μπορεί να παρέχει στον αδειοδόχο ξεχωριστή άδεια να 

χρησιμοποιεί το έργο για εμπορική χρήση, εφόσον αυτό του ζητηθεί.                
 

 

[1] http://creativecommons.org/licenses/by-sa/4.0/  

Σημείωμα Αδειοδότησης 

http://creativecommons.org/licenses/by-sa/4.0/
http://creativecommons.org/licenses/by-sa/4.0/
http://creativecommons.org/licenses/by-sa/4.0/
http://creativecommons.org/licenses/by-sa/4.0/
http://creativecommons.org/licenses/by-sa/4.0/
http://creativecommons.org/licenses/by-sa/4.0/
http://creativecommons.org/licenses/by/4.0/
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Τέλος ενότητας 

Επεξεργασία: Άννα Μπίσμπα 

Θεσσαλονίκη, Εαρινό Εξάμηνο 2014-2015 
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Διατήρηση Σημειωμάτων 

Οποιαδήποτε αναπαραγωγή ή διασκευή του υλικού θα πρέπει 
να συμπεριλαμβάνει: 

 το Σημείωμα Αναφοράς 

 το Σημείωμα Αδειοδότησης 

 τη δήλωση Διατήρησης Σημειωμάτων 

 το Σημείωμα Χρήσης Έργων Τρίτων (εφόσον υπάρχει) 

μαζί με τους συνοδευόμενους υπερσυνδέσμους. 

 


