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Xpnuatodotnon

To ap oV ekaAldEUTIKO UALKO €XeL avarmtuxBOel ota mAaiola
Tou ekmtaltdeuTIKOU £pyou tou SLdaokovta.

To €pyo «Avolkta Akadnuaika Mabnuoata oto
AplototeAetlo Mavemotipuo Osoocalovikne» €Xel

XPNHATOSOTNGEL LOVO TNV avadlapopdwon Tou
EKTIOLOEUTLKOU UALKOU.

To €pyo vAoToleital oto nmAaiclo tou Emiyelpnotokou
Mpoypappoatoc «Eknaidevon kot Ata Biou MaBnon» kal
ocuyxpnuotodoteital ano tnv Evpwnaikni Evwon
(Evpwraiko Kowwviko Tapelo) kot amo eBvikoug mopouc.

EMIXEIPHZIAKO NMPOIPAMMA
EKHAIAEYZH KAI AIA BIOY MAGHXH — Ez "A

YNOYPTEIO NAIAEIAE & BPHEKEYMATON, MIOAITIEMOY & ABAHTIEMOY
Evpwmaiii’Evwony EIAIKH YMHPEZIA AIAXEIPIIHE

Evpwmaiké Kowvuvikoé Tapeio

Me tn ouyxpnuparobdotnon tng EAAadac kat tng Evpwnaikrg Evwong
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The Elizabethan Age (1/3)

Queen Elizabeth |
(1533-1603)
became queen in 1558.
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The Elizabethan Age (2/3)

‘I know | have the body
of a weak and feeble
woman, but | have the
heart and stomach of a
king, and of a king of
England too.
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The Elizabethan Age (3/3)

Absolute monarchy

Ruled by God’s grace from 1558-1603

The ‘Virgin Queen’

England emerged as an economic, cultural and
imperial power

The Church was kept independent of Rome & of
Europe

Age of discoveries and great explorers

England turned towards overseas commerce,
exploration, settlement and colonial conquest
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Sir Francis Drake

Circumnavigated the globe, 1577-80.
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The Defeat of the Spanish Armada

The Defeat of the Spanish Armada in 1588 secured
England’s position as a world power
Cultural renaissance of thought, art and Flourishing
of English Drama (William Shakespeare,
Christopher Marlow, Ben Johnson)
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Plotting, Machinations,
Intrigues

Mary, Queen of Scots, a Catholic and threat
to the throne, was imprisoned by Elizabeth
for 19 years and finally executed.
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James | of England (son of Mary)
1603-1625

e Patron of the arts and the theatre.
 Shakespeare’s company receives royal
patronage and is called ‘The King’s
Men’.
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Elizabethan
Theatre

ApIOTOTEAEIO
MavemoTnuio
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William Shakespeare
(1564-1616) (1/2)

g
H Mr. VWILLIAM

SHAKESPEARES

COMEDIES
HISTO R_[l.h, &
TRAGEDIES,

Publifhed according to the True Originall Copies.

X J_ L 0N D QAN
b ~ Printed by Ifaac laggard, and Ed. Blount, 1613
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William Shakespeare
(1564-1616) (2/2)

Born in Stratford upon Avon.

Went to Grammar school.

Married Anne Hathaway at 18.

Moved to London shortly after the birth of
his twins.

Began his career as a stage boy.
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Elizabethan Theatres

* Acting changed to a professional status.
 Companies of professional actors were
formed.

* Building of the first permanent theatres.
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Southwark

Shakespreare’s
L anioan |
N

Southwark
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Ewova 1.
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Cockfighting & Bear-baiting

Ewova 2.
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Drawing of the
Swan Theatre, 1596
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Shakespeare’s Globe

A round enclosure, the audience sits
on three sides of the acting area.
Polygonal, 14-sided, 33 meters in
diameter, unroofed centre, capacity of
2-3,000 people.
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Parts of the Globe Theatre

thrust stage,

building above stage,
ceiling under roof,
backstage,

tiring room,

3 tiers
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The New Globe, London

Ewova 3.




Inside the Globe

Ewova 4.
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http://jillsbooks.files.wordpress.com/2010/09/the-new-globe1.jpg

The New Globe Theatre (1/4)

e The New Globe Theatre opened in 1997
and is a 20-sided roofless theatre with a

whitewashed, half-timbered thatched
roof crown.
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Theatre in the Age of Shakespeare

Plays were social and collective events.
Working scripts were constantly revised.
Frequently performed for Queen

E
T

P

izabeth and King James.
ne company acquires its own

ayhouse, The Globe.

©ecoalovikng
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As You Like It (1/2)

Genre: Pastoral Comedy,

Natural vs. artificial style of life,
Corruption of the court and ‘civilized’
ife,

njustice and social disorder,

Happy ending restores order and
marriage resolves conflicts.

Workshop in critical writing: Drama
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As You Like It (2/2)

Explores the theme of love.
Petrarchan/idealized love vs. fleshly
desire.

Confusion of genders.

Rosalind: an empowered female
character.

Role-playing as a means of self-
knowledge.

Workshop in critical writing: Drama
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Rubens,
The Rape of Ganymede (1636-38)
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Rubens,
The Abduction of Ganymede (1611-12)

Workshop in critical writing: Drama

ApIOTOTEAEIO
MavemoTnuio 27

©ecoaNoVIKNG Tunua AyyAwkng NMwooag kat Gloloyiag



Four Temperaments

The Four Temperaments were connected
with the Four Humours of the body:

* black bile
 phlegm

* vellow bile
* blood
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The Four Body Humours

QO& Yellow bile oﬁ_

Fire

Black bile
Earth
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//upload.wikimedia.org/wikipedia/commons/2/2b/4_body_fluids.PNG

The four temperaments

(Clockwise from top right):
* choleric

* melancholic

* sanguine

* phlegmatic.
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//upload.wikimedia.org/wikipedia/commons/e/ea/Lavater1.jpg

Albrecht Durer,
Melancholia (1514)
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//upload.wikimedia.org/wikipedia/commons/1/18/D%C3%BCrer_Melancholia_I.jpg

Points to consider while reviewing
Act |

* What are Oliver’s reasons for hating and dishonoring his brother
Orlando? What does Orlando feel deprived of most of all?

* Discuss how love transforms Orlando and Rosalind — is falling in love a
state that enfeebles or empowers them?

* How closely bonded are Rosalind and Celia, and how much do they
share with each other? In what sense do they head to ‘liberty’ in the
end of Act I?

* How do Rosalind and Celia feel about changing identities? What does
changing one’s identity or one’s sex entail?

e Discuss how in Act | both Orlando and Rosalind alternate between
weakness and strength.

* What gender-role subversions take place in Act I?

* What conclusions can be drawn about court life in Act I? How does
Shakespeare use Touchstone and Le Beau to comment on court life?

* Who are the characters involved in the two main plots of the play and
what are the parallel themes that run through these two plots?

* Discuss how wrestling — both at a literal and at a metaphorical level —is
a dominant concept/image in Act .

Workshop in critical writing: Drama
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Points to consider while reviewing
Act li

* How is the forest presented? What kind of a setting is it as opposed to
the court?

* How is Duke Senoir’s definition of court life as ‘painted pomp’ (artificial
splendor) verified in the next two scenes 2 & 3?

* What is the significance of the character of Adam? What values does he
represent?

* How does Silvius define love? What are the presuppositions of love?

* Why does Rosalind identify with Silvius? Does love overcome gender
and class barriers?

* How is Rosalind’s and Silvius’s romantic/pastoral love juxtaposed to
Touchstone’s bawdy/vulgar/obscene/gross/lecherous experience of love
in scene 47?

*  Which humour defines Jaques, how is his melancholy mood expressed
and to what degree also criticised?

* What are the common elements in Touchstone and Jaques?

* What is it that takes away Orlando’s civility? What does Duke Senior’s
reply teach him?

e Comment on Jaques view of the world as a universal theatre.

Workshop in critical writing: Drama
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Points to consider while reviewing
Act lli

*  Which aspect of Orlando is revealed to us in scene 2? How compatible is this image of Orlando
with his character as we’ve known it so far? Why does he express his passion on trees?

* What image of Rosalind does he depict in his verses? How does Rosalind react to the verses
that praise her?

* Why are Orlando & Jaques incompatible as characters?

* What important statement does Rosalind make about time?

Why doesn’t she reveal her true identity to Orlando? What is the point of distancing herself
from her sex and identity? Why is she accusing women of inconstancy and proclaims love a
madness?

* Rosalind and Orlando’s relationship is based on lies and role-playing at its outset. Discuss how
in this case, though, lies work differently than in the Helmer marriage?

* If love is madness, as Rosalind/Ganymede declares, do we see the characters that are in love
behaving like lunatics throughout the play?

*  Why does Celia tease Rosalind that Orlando is not faithful in love? In what sense does Celia’s
role in the play and her relationship with Rosalind change after her cousin falls in love?

* Why does Rosalind interfere in Silvius and Phoebe’s dispute? Why is she attacking Phoebe and
what effect does this have on her?

 Why has Phoebe’s attitude towards Silvius changed partly after her falling in love with
Rosalind?

What kind of contradictions are there in Phoebe’s speech at the end of Act Ill and what do they
manifest about her?

Workshop in critical writing: Drama

ApIOTOTEAEIO
MavemoTnuio 34

©ecoaNoVIKNG Tunua AyyAwkng NMwooag kat Gloloyiag



Points to consider while reviewing
Acts IV & V

* Experience is defined as distancing yourself from your style of life, according to Rosalind
(4.1.29-33). Discuss and relate to the mode she selects to explore love.

* What are the characteristics of Rosalind as depicted by Ganymede for Orlando?

* What are Rosalind’s and Orlando’s dominant feelings in 4.1? Who is leading in this scene, does
power shift, and how is this evident?

 What is the reason of Rosalind’s misinterpretation of Phoebe’s letter?

* What is the symbolization of the bloody napkin?

* Discuss Oliver’s “Twas |, but ’tis not I’ — what is it that transformed him into another ‘I’?

* Does Oliver suspect Ganymede’s disguise? At which specific point would you have Oliver and
Orlando doubt or discover Ganymede’s true identity? Does Orlando know who Ganymede is in
5.2?

* What does Rosalind’s fainting manifest?

* What does Rosalind mean by ‘l can do strange things’?

* How is being in love defined in 5.27?

* How do the three love pairs enhance/support or undermine the central pair in the play?

*  What is the climax of the play?

* How significant is it that play ends with 4 marriages?

* How are order and justice restored at the end? Is order completely restored, or are there still
hints at the end that this order is unstable?

Workshop in critical writing: Drama
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2npueiwpa Xpnonc Epywv Tpitwv

*  To'Epyo auto KAVEL Xpion Twv atkoAouBwv Epywv:

e Ewova 1: http://www.william-shakespeare.info/elizabethan-theatre-locations.htm

 Ewova 2: http://www.tomecek.com/jay/recreationandsports.html

e Ewova 3:
http://www.londontown.com/Londonlnformation/Entertainment/Shakespeares G
lobe/8f9c¢/

e Ewova 4:
http://www.londontown.com/Londonlnformation/Entertainment/Shakespeares G
lobe/8f9c¢/

OAec oL uTtOAOLTTEC ELKOVEG TNE EvOTNTAC avrikouv oto Kowo Ktpa (Public Domain).
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2nueiwpa Avadopag

Copyright Aplototélelo MNavemotulo Oscoalovikng, Awkatepivn Kiton.
«Workshop in Critical Writing: Drama. William Shakespeare». Ekéoon: 1.0.
Oeoocalovikn 2014. AtaBeotpo armno tn diktuakn dtevBuvon:
http://eclass.auth.gr/courses/OCRS483/
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Znpeiwpa Adetodotnonc

To tapov VALKO SlatiBetal e Toug 0pouc TG adstag xpnong Creative
Commons Avadopa - Mapopota Atavoun [1] R petayeveotepn, AleBvng
‘Ekdoon. E¢apouvtal Ta autoteAn £pya Tpitwyv T.X. pwtoypadiec,
Slaypappata K.A.T., T OTtola EUTIEPLEXOVTAL OE ALUTO KaL T OToL
avadEpovtal pall LE TOUC OPOUC XProNG TOUC 0To «2npeiwpa Xpnong Epywv

Tpitwv».
[©Nolel

O dkalouyoc umopet va mapexeL otov adelodoyo Eexwplotn adela va

XPNOLUOTIOLEL TO £PYO YLOL EUTTOPLKA Xpron, Ebocov auto Tou {NTtnOEL.

[1] http://creativecommons.org/licenses/by-sa/4.0/

Workshop in critical writing: Drama

Tunua AyyAwkng NMwooag kat Gloloyiag


http://creativecommons.org/licenses/by-sa/4.0/
http://creativecommons.org/licenses/by-sa/4.0/
http://creativecommons.org/licenses/by-sa/4.0/
http://creativecommons.org/licenses/by-sa/4.0/
http://creativecommons.org/licenses/by-sa/4.0/
http://creativecommons.org/licenses/by-sa/4.0/
http://creativecommons.org/licenses/by/4.0/

7\ APIITOTEAEIO ANOIKTA
/5 MANEMISTHMIO AKAAHMAIKA — %asy
©7 OEITAAONIKHE MAGHMATA

TENOG EvOTNTOC

Eneéepyaoia: Avva Mrmtiiouma
Oeococalovikn, Eapvo E¢aunvo 2014-2015

EMIXEIPHEIAKO MPOIPAMMA
E EKMAIAEYZH KAI AIA BIOY MAGHZH el Ez nA
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AlratApnoN ZNUELWUATWYV

Ornoladnmote avamapaywyn f SLaokeun Tou VALKOU Ba TtpETEL
va cupmnepLhapBavet:

" 10 Znuelwpa Avadopac

= 10 Znuelwpa Adelodotnong

" tn 6NAwon AlatApnong ZNUELWUATWY

" 10 2nueilwpa Xpriong Epywv Tpitwv (epooov utapyel)

ol pe Toug cuvodEVOUEVOUC UTIEPOUVOECHOUC.
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