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Adslec Xpnonc

* To nmopov eKTALOEVTIKO UALKO UTTOKELTOL OF
adetec xpnonc Creative Commons.

* Lol EKTTOLLOEVUTLKO UALKO, OTIWC ELKOVEC, TIOU
UTTOKELTOL o€ AAAou TtUTou adeLac xpnone, N
adela xpnoncg avadEPETAL PNTWC.
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Xpnuatodotnon

To ap oV ekaAldEUTIKO UALKO €XeL avarmtuxBOel ota mAaiola
Tou ekmtaltdeuTIKOU £pyou tou SLdaokovta.

To €pyo «Avolkta Akadnuaika Mabnuoata oto
AplototeAetlo Mavemotipuo Osoocalovikne» €Xel

XPNHATOSOTNGEL LOVO TNV avadlapopdwon Tou
EKTIOLOEUTLKOU UALKOU.

To €pyo vAoToleital oto nmAaiclo tou Emiyelpnotokou
Mpoypappoatoc «Eknaidevon kot Ata Biou MaBnon» kal
ocuyxpnuotodoteital ano tnv Evpwnaikni Evwon
(Evpwraiko Kowwviko Tapelo) kot amo eBvikoug mopouc.

EMIXEIPHZIAKO NMPOIPAMMA
EKHAIAEYZH KAI AIA BIOY MAGHXH — Ez "A

YNOYPTEIO NAIAEIAE & BPHEKEYMATON, MIOAITIEMOY & ABAHTIEMOY
Evpwmaiii’Evwony EIAIKH YMHPEZIA AIAXEIPIIHE

Evpwmaiké Kowvuvikoé Tapeio

Me tn ouyxpnuparobdotnon tng EAAadac kat tng Evpwnaikrg Evwong
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Berthold Brecht, 1898-1956 (1/2)
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Berthold Brecht, 1898-1956 (2/2)

 Epic Theatre

* Didactic Theatre

e Political Theatre
 Theatre for Instruction




Verfremdungseffect —
Alienation effect

‘To alienate an incident or character
means simply to remove from the incident
or character all that is taken for granted,
all that is well known and generally
accepted and to generate surprise and
curiosity about them.”’

(From On Experimental Theatre, 1939)




From Theatre for Pleasure or Theatre for
Instruction, written ca. 1936, published 1957

 The dramatic theatre’s spectator says: ‘Yes, | have felt
like that too — Just like me — It’s only natural — It
always be like that — The sufferings of this man appal
me, because there is no way out for him — That’s great
art, it shows the way things are — | weep when they
weep, | laugh when they laugh!

* The epic theatre’s spectator says: ‘I'd never have
thought it — That’s not the way — That’s extraordinary,
hardly believable — It’s got to stop — The sufferings of
this man appalls me, because there is a way out for
him — That’s great art, it shows that things need not
be the way they are — | laugh when they weep, | weep
when they laugh.’.

Workshop in critical writing: Drama

Tunua AyyAwkng NMwooag kat Gloloyiag



From The Modern Theatre Is the Epic Theatre,

1931

Dramatic Theatre

*  Acts out the story

* Involves the audience in the stage action

*  Exhausts their capacity for action [catharsis]
. Provides them with emotions

*  The audience is transported into something
. Suggestion

*  Human nature is taken for granted

*  Human beings are unalterable

*  Focus on the outcome

*  Each scene leads into the next

*  Growth

. Linear development (inevitability)

* Theworldasitis

*  Thought determines being

. Emotion

Epic Theatre

Tells the story

Challenges the audience to observe
Stimulates their capacity for action
Communicates insights

The audience is confronted with something
Argument

Human nature is the object of the inquiry
Human beings are alterable

Focus on the process

Each scene stands on its own

Montage

In curves (possibility of changing direction)
The world as it can become

Social being determines thought

Reason

ApIOTOTEAEIO
MavemoTnuio
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Rosa Luxemburg (1870-1919) (1/2)
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Rosa Luxemburg (1870-1919) (2/2)

 German socialist revolutionary.

* Took part in the abortive Russian
revolution (1905) and returned to
Germany.

* Violently opposed to nationalism

* Imprisoned in 1914 for anti-war
propaganda.

* Arrestedin 1919 and murdered.
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Grand Duke

Grand Duke, rules the entire
province, forced to exile when Fat
Prince takes over, a refugee saved by
Azdak, returns with army after two
years and Kkills Fat Prince.
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Governor, Fat Prince

Governor, ruler of Grusinia,
oeheaded by his brother, the Fat
Prince, in the beginning of the play.
at Prince, brother of Governor,
stages a coup and kills him, after
ruling for two years, he’s killed by
the Grand Duke.
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Points to consider while reviewing
Scenes 1-3 (1/2)

What is the function of the Prologue and what does it add to Grusha’s
story?

What ideas about possessions, laws, love for one’s country are expressed
in Scene 17

How do the two colchos reach a decision?

What kind of play will the fruit farmers present?

What is the role of the singer in the play? How objective is his
narration/voice?

How does the setting change in Scene 2? What does the war mean for
the royals? What is Georgi Abashvili’s style of leadership? What are his
main concerns?

In what ways does Grusha and Simon’s scene contrast sharply with the
palace scenes? Why do they speak to each other in the third person? In
what sense does Grusha’s part resemble Rosalind’s?
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Points to consider while reviewing
Scenes 1-3 (2/2)

In what ways is she different from everyone else in the palace? How
significant is it that she hesitates to take the child at first? What makes
her take the child with her at the end?

What is the meaning of the phrase: ‘terrible is the temptation to do
good’?

What lessons does Grusha learn in the mountains?

What comments about class does Brecht make in the scene where
Grusha encounters the ‘ladies’ at the caravansary?

How should a good soldier behave?

What does it feel like to give the child away? How does Grusha try to
convince the peasant woman to be brave?

How significant is Grusha’s crossing over the bridge with the child?
What does ‘she decided to be the child’s mother’ mean? How does
Grusha ‘become’ the child’s mother in Scene 3?
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Points to consider while reviewing
Scenes 4-6 (1/2)

How does Grusha expect to be received by her brother and how is she
finally treated? What is surprising in the behaviour of Grusha’s brother?
Does Lavrendi care for his sister?

In Grusha’s song, how can time go by both slowly and fast?

Why does Grusha pretend she’s not cold?

What sacrifice does Grusha make in agreeing to marry? How is the
wedding described?

What does the children’s game reflect?

What is the function of the singer in the end of scene 4, when Simon
returns?
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Points to consider while reviewing
Scenes 4-6 (2/2)

What kind of judge is Azdak? How does he judge his cases? What
comments does he make about justice, the dignity of the law, and war?
How is Azdak’s justice different from the justice arrived at in Scene 17
Brecht said Azdak still practices bourgeois law? What did he mean by
that?

Azdak’s courtroom is anarchic and farcical. Do you detect a view of
society as it should be beneath the comedy?

How do the Ironshirts treat Azdak in scene 67

Why does Grusha say the child is hers? How does Grusha behave in
court? Why doesn’t she want Michael to be rich?

Why does the Governor’s wife want the child back?

What is the use of proverbs in scene 6? What is the point made through
them?

What is the final moral of the story?
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General questions on the play

What devices from the ‘epic theatre’ does Brecht use in the play in order
to make his audience think and not be too emotionally involved?

How and why does Grusha change in the course of the play?

Discuss the contradictory aspects of both primary and secondary
characters in the play.

What points about justice does Brecht make through the portrayal of
Azdak?

Workshop in critical writing: Drama
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2npueiwpa Xpnonc Epywv Tpitwv

OL elKOVEC TNC evotnTtac avAkouv oto Kowo Ktrpa (Public Domain).
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2nueiwpa Avadopag

Copyright Aplototélelo MNavemotulo Oscoalovikng, Awkatepivn Kiton.
«Workshop in Critical Writing: Drama. Berthold Brecht». Ekdoon: 1.0.
Oeoocalovikn 2014. AtaBeotpo armno tn diktuakn dtevBuvon:
http://eclass.auth.gr/courses/OCRS483/
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Znpeiwpa Adetodotnonc

To tapov VALKO SlatiBetal e Toug 0pouc TG adstag xpnong Creative
Commons Avadopa - Mapopota Atavoun [1] R petayeveotepn, AleBvng
‘Ekdoon. E¢apouvtal Ta autoteAn £pya Tpitwyv T.X. pwtoypadiec,
Slaypappata K.A.T., T OTtola EUTIEPLEXOVTAL OE ALUTO KaL T OToL
avadEpovtal pall LE TOUC OPOUC XProNG TOUC 0To «2npeiwpa Xpnong Epywv

Tpitwv».
[©Nolel

O dkalouyoc umopet va mapexeL otov adelodoyo Eexwplotn adela va

XPNOLUOTIOLEL TO £PYO YLOL EUTTOPLKA Xpron, Ebocov auto Tou {NTtnOEL.

[1] http://creativecommons.org/licenses/by-sa/4.0/
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TENOG EvOTNTOC

Eneéepyaoia: Avva Mrmtiiouma
Oeococalovikn, Eapvo E¢aunvo 2014-2015

EMIXEIPHEIAKO MPOIPAMMA
E EKMAIAEYZH KAI AIA BIOY MAGHZH el Ez nA
- : ’ = m npdypappa yia tav avdnwén

YNOYPFEIO MAIAEIAL KAl OPHIKEYMATON —
EvpwnoikiEvwon EI!AIKH YMHPEZIA AIAXEIPIZHE
Et 0 K 6 Tapei

vpwmaikd Kovwviko Tapeio
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AlratApnoN ZNUELWUATWYV

Ornoladnmote avamapaywyn f SLaokeun Tou VALKOU Ba TtpETEL
va cupmnepLhapBavet:

" 10 Znuelwpa Avadopac

= 10 Znuelwpa Adelodotnong

" tn 6NAwon AlatApnong ZNUELWUATWY

" 10 2nueilwpa Xpriong Epywv Tpitwv (epooov utapyel)

ol pe Toug cuvodEVOUEVOUC UTIEPOUVOECHOUC.
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