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Adslec Xpnonc

* To nmopov eKTALOEVTIKO UALKO UTTOKELTOL OF
adetec xpnonc Creative Commons.

* Lol EKTTOLLOEVUTLKO UALKO, OTIWC ELKOVEC, TIOU
UTTOKELTOL o€ AAAou TtUTou adeLac xpnone, N
adela xpnoncg avadEPETAL PNTWC.
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Xpnuatodotnon

To ap oV ekaAldEUTIKO UALKO €XeL avarmtuxBOel ota mAaiola
Tou ekmtaltdeuTIKOU £pyou tou SLdaokovta.

To €pyo «Avolkta Akadnuaika Mabnuoata oto
AplototeAetlo Mavemotipuo Osoocalovikne» €Xel

XPNHATOSOTNGEL LOVO TNV avadlapopdwon Tou
EKTIOLOEUTLKOU UALKOU.

To €pyo vAoToleital oto nmAaiclo tou Emiyelpnotokou
Mpoypappoatoc «Eknaidevon kot Ata Biou MaBnon» kal
ocuyxpnuotodoteital ano tnv Evpwnaikni Evwon
(Evpwraiko Kowwviko Tapelo) kot amo eBvikoug mopouc.

EMIXEIPHZIAKO NMPOIPAMMA
EKHAIAEYZH KAI AIA BIOY MAGHXH — Ez "A

YNOYPTEIO NAIAEIAE & BPHEKEYMATON, MIOAITIEMOY & ABAHTIEMOY
Evpwmaiii’Evwony EIAIKH YMHPEZIA AIAXEIPIIHE

Evpwmaiké Kowvuvikoé Tapeio

Me tn ouyxpnuparobdotnon tng EAAadac kat tng Evpwnaikrg Evwong
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Absurd:

lllogical, untrue, ridiculously senseless,
contrary to reason and common sense,
out of harmony.

According to lonesco: ‘that which is
devoid of purpose ... Cut off from his
religious, metaphysical and
transcendental roots, man [sic] is lost; all
his [sic] actions become senseless,
absurd, useless’.
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Theater of the Absurd

 Term coined by Martin Esslin in 1961.

* It referred to playwrights like Eugene
lonesco, Samuel Beckett, Jean Genet,
Edward Albee, and Harold Pinter.

e After the devastation of WWII, they felt
the world was meaningless and absurd.




Main Characteristics of the theater of
the absurd (1/2)

* The plays deal with impossible situations
and unreal characters.

 They are serious, but often comic and
satiric.

* They focus on themes like: the inability
to communicate, human loneliness in a
godless universe, the dehumanization
and impotence of individuals in a
superficial bourgeois society, and the
meaninglessness of life.
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Main Characteristics of the theater of
the absurd (2/2)

* They lack plot, development,
characterization, suspense, or plain
common sense.

* They may seem like reflections of dreams
or nightmares.

 Language is devaluated, action
transcends and/or contradicts words,

dialogue often consists of incoherent
babblings.




The Lover, Harold Pinter (1/2)

Vil

e n s .comB |l r

Ewova 1.
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The Lover, Harold Pinter (2/2)

The lL.over

x Harold Pinter

https://www.youtube.com/watch?
v=RJaivTyDOBo

Ewova 2.
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Theatre of the Absurd —
Study Questions

* What is it that makes Pinter’s ‘The Black and White’ a play, despite its insignificant theme, trivial
characters, lack of action, etc.? How is the title of play related to its theme?

* Estrangement between spouses is a favourite theme in modern drama. How does lonesco deal
with this theme in the scene from The Bald Soprano? (Consider his use of language, characters,
unity of time, his directions on acting, etc.)

Harold Pinter The Lover

* What is unconventional in the beginning of the play?

* What kind of a relationship do Sara and Richard seem to have?

* How does Richard talk about his mistress and frankness in marriage?

* At which point does their routine begin to change?

*  When do we realize Richard and Max are the same person? What does the bongo drum
symbolize? How does Sara change for Max?

* What games does she play with Richard/Max? How crucial are these games for their marriage?

* Does Sara entertain other lovers as well? Who are they? What other roles do Sara and Richard
play and why?

* In what sense are they trapped? How significant is the idea of change in their relationship?
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lonesco, The Lesson

* How clever does the student appear to be? How is knowledge indirectly defined in the beginning
of the play?

* Why does the Maid say that arithmetic is exhausting? Why can’t the pupil subtract? How does the
teacher explain subtraction to her?

* What does the Professor mean when he says ‘abstraction/disintegration is progress’?

* What comments is lonesco making about language?

* Social language is nothing but clichés, empty formulas and slogans. How is this evident in The
Lesson?

* Why does the pupil develop a toothache?

* Are we given any clues about how the play will end?

* How do the characters change throughout the play? What is it that motivates this change? At
which specific point in the play does their change begin?

* What role does the Maid play?

* Does the play reflect lonesco’s rage against violence and totalitarianism? Why has lonesco
selected the relationship between teacher and student to present power structures?

* How would you stage the final stabbing? Why is the pupil caressing the parts of her body she
mentions? Why is the Professor’s body shaking?

* What do Marie’s slaps indicate at the end? How does the Professor’s behaviour change again?

~_* lonesco was accused by Kenneth Tynan that he writes anti-theatre. Discuss.
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2npueiwpa Xpnonc Epywv Tpitwv

*  To'Epyo auto KAVEL XpAon Twv akOAouBwv Epywv:
* Ewova 1: http://www.pacificresidenttheatre.com/the-lover/

* Ewova 2: https://www.pinterest.com/pin/165999936235108078/
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2nueiwpa Avadopag

Copyright Aplototélelo MNavemotulo Oscoalovikng, Awkatepivn Kiton.
«Workshop in Critical Writing: Drama. Theater of the Absurd». Ekboon: 1.0.
Oeoocalovikn 2014. AtaBeotpo armno tn diktuakn dtevBuvon:
http://eclass.auth.gr/courses/OCRS483/
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Znpeiwpa Adetodotnonc

To tapov VALKO SlatiBetal e Toug 0pouc TG adstag xpnong Creative
Commons Avadopa - Mapopota Atavoun [1] R petayeveotepn, AleBvng
‘Ekdoon. E¢apouvtal Ta autoteAn £pya Tpitwyv T.X. pwtoypadiec,
Slaypappata K.A.T., T OTtola EUTIEPLEXOVTAL OE ALUTO KaL T OToL
avadEpovtal pall LE TOUC OPOUC XProNG TOUC 0To «2npeiwpa Xpnong Epywv

Tpitwv».
[©Nolel

O dkalouyoc umopet va mapexeL otov adelodoyo Eexwplotn adela va

XPNOLUOTIOLEL TO £PYO YLOL EUTTOPLKA Xpron, Ebocov auto Tou {NTtnOEL.

[1] http://creativecommons.org/licenses/by-sa/4.0/
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AlratApnoN ZNUELWUATWYV

Ornoladnmote avamapaywyn f SLaokeun Tou VALKOU Ba TtpETEL
va cupmnepLhapBavet:

" 10 Znuelwpa Avadopac

= 10 Znuelwpa Adelodotnong

" tn 6NAwon AlatApnong ZNUELWUATWY

" 10 2nueilwpa Xpriong Epywv Tpitwv (epooov utapyel)

ol pe Toug cuvodEVOUEVOUC UTIEPOUVOECHOUC.
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